
SYMBOL CHOICES FOR VOICES
Unit 2, Lecture 1



“To understand Native North 
American drama, one must use 
Native North American theory.

-me



KEY IDEAS
➤ Culturally Specific 
➤ Platial/Place-based 
➤ Multi-vocal authenticity 
➤ Holistic, egalitarian language 
➤ Relational axiology 
➤ Relationships make reality 
➤ Burden on the learner/listener 
➤ Circular or cyclical time 
➤ Oral & non-alphabetic writing 
➤ Aspirational, not deficit focus
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LANGUAGE ISSUES & 
STICKY SYMBOLS



“THE”  
Euro-West

LeAnne Howe’s Definition: 

Story 
History 
Fiction  

Play
The Shape 

of Time



“The word itself, ‘research’, is probably 
one of the dirtiest words in the 
indigenous world’s vocabulary. [… It] 
is inextricably linked to European 
imperialism and colonialism.

-Linda Tuhiwai Smith 



Jeremy Berimy

https://www.youtube.com/watch?v=goYfUMIeWM8
https://www.youtube.com/watch?v=RFm9ClqlGuo


THIS WEEK’S PROMPT: PART 1

➤ Part 1: For this first part of your assignment, you will explore 
and reflect on the importance of voices in storytelling, 
storying, history, and creation. Have you ever asked someone 
to be a reference for you or write for you a letter of 
recommendation? People who recommend you are using their 
voice to “story” you and create you when you’re not there. Go 
on a 10-minute walk and think about the following:



THIS WEEK’S PROMPT: PART 1, CONT.

➤ Who are your current recommenders/references, if you have 
any (mental list)? Imagine what kind of person would you like 
to recommend you. In other words, who would you like to 
“story” and create you (an ideal recommender)? What about 
future recommenders? With whom could you cultivate a 
relationship so that they could recommend you in the future 
(mental list)?  After your walk, take five minutes to “record” 
your responses, not on paper or on a device, but by speaking 
those responses aloud to yourself as a mental oral exercise we 
can discuss in section. Make particular mental note not to 
forget 1-2 things you can share!



THIS WEEK’S PROMPT: PART 2
➤ Part 2: The second part of this assignment is a creative project, 

and you will turn it in via your e-portfolio, so make sure to plan 
ahead. For this assignment, you will identify a key concept 
from the course so far (vocal timbre, voice as material, voice as 
excess, voice as culture, voice as revelatory of our identities, 
voice and the collective, voice as sense making, multi-vocal 
authenticity, storying, tribalography, voices of non-human and 
“non-living” relatives, orality, or speaking from the heart). You 
will deepen your understanding of this topic by exploring it 
creatively using different platforms of expression (poetry, 
music, singing, dancing, painting, sculpting, photography, 
performance art, contemporary art, and other possible creative 
outlets that suit your own personal means of expression).



THIS WEEK’S PROMPT: PART 2, CONT.

➤ This creative way could be something you do. What is your 
thing? Or it can be something you’ve always wanted to try. 
Once your creative project is complete, write a 5-7 sentence 
paragraph that includes a description of your project (what 
you’ve done), which course concept or term you are 
exploring (with a definition of the concept or term), why 
you chose it, and how your project interacts with and 
expresses that concept. Upload your project (pic, text, 
audio, video) and your paragraph to your eportfolio.



KEY IDEAS
➤ Culturally Specific 
➤ Platial/Place-based 
➤ Multi-vocal authenticity 
➤ Holistic, egalitarian language 
➤ Relational axiology 
➤ Relationships make reality 
➤ Burden on the learner/listener 
➤ Circular or cyclical time 
➤ Oral & non-alphabetic writing 
➤ Aspirational, not deficit focus 
➤ Circular or cyclical voices!!!



WRITINGS ON THE 
PROCESS OF WRITING 

NATIVE DRAMA THEATER 
Diane Glancy



BOWLING



THE CONCEPT OF ITS 
STRUCTURE: THE 

INFLUENCE OF ORALITY



INTERMISSION



STORY & RELATIVES’ VOICES
Many ways of knowing, creating, and listening.



SYMBOL EXERCISE
Pair, Trio, Group, Town, City…



EUROPEAN COLONIZATION OF THE 
AMERICAS KILLED 10 PERCENT 

OF WORLD POPULATION AND 
CAUSED GLOBAL COOLING



EUROPEAN COLONIZATION OF THE 
AMERICAS KILLED 10 PERCENT 

OF WORLD POPULATION AND 
CAUSED GLOBAL COOLING

While Europe was in the early days of the Renaissance, there 
were empires in the Americas sustaining more than 60 million 

people. But the first European contact in 1492 brought diseases 
to the Americas which devastated the native population, and 

the resultant collapse of farming in the Americas was so 
significant that it may have even cooled the global climate.

https://www.sciencedirect.com/science/article/pii/S0277379118307261
https://www.sciencedirect.com/science/article/pii/S0277379118307261
https://www.sciencedirect.com/science/article/pii/S0277379118307261


➤ Our new data-driven best estimate is a death toll of 56 million by the 
beginning of the 1600s — 90% of the pre-Columbian Indigenous 
population and around 10 percent of the global population at the time. 
This makes the “Great Dying” the largest human mortality event in 
proportion to the global population, putting it second in absolute terms 
only to World War II, in which 80 million people died — 3% of the world’s 
population at the time. 

➤ Exceeds Black Death in Europe — 30 percent population loss in Europe.  

➤ Not enough workers left to manage the fields and forests. Without human 
intervention, previously managed landscapes returned to their natural 
states, thereby absorbing carbon from the atmosphere. This regrowth of 
the natural habitat was so vast, it removed enough CO₂ to cool the planet. 

➤ This explains drop in CO₂ at 1610 seen in Antarctic ice cores, solving an 
enigma of why the whole planet cooled briefly in the 1600s. Severe winters 
and cold summers caused famines and rebellions from Europe to Japan.

http://necrometrics.com/20c5m.htm#Second
http://www.bbc.co.uk/history/british/middle_ages/black_01.shtml
https://www.scientificamerican.com/article/mass-deaths-in-americas-start-new-co2-epoch/
https://www.eh-resources.org/timeline-middle-ages/
https://books.google.ge/books/about/Global_Crisis.html?id=gjdDP15N4FkC&redir_esc=y&hl=en




STORY & RELATIVES’ VOICES
Many ways of knowing, creating, and listening.



FALL 2017 
CHAPARRAL 

SMOKE AND ASH 
MUD  

WINTER 2018 
SMOKE 

ASH GETTING HOME LATE FROM 1000 PLACES 
REMEMBER THE CHAPARRAL 

HOW TO TALK TO TREES 
REMIND ME 

SPRING





➤ Robin Wall Kimmerer

➤ Professor of Environmental and 
Forest Biology at the State 
University of New York College of 
Environmental Science and Forestry.  

➤ She is the author of numerous 
scientific articles, and the books 
Gathering Moss: A Natural and 
Cultural History of Mosses (2003), 
and Braiding Sweetgrass: Indigenous 
Wisdom, Scientific Knowledge and 
the Teachings of Plants (2013).  

➤ She is an enrolled member of the 
Citizen Potawatomi Nation, and 
combines her heritage with her 
scientific and environmental 
passions. 

https://en.wikipedia.org/wiki/State_University_of_New_York_College_of_Environmental_Science_and_Forestry
https://en.wikipedia.org/wiki/State_University_of_New_York_College_of_Environmental_Science_and_Forestry
https://en.wikipedia.org/wiki/State_University_of_New_York_College_of_Environmental_Science_and_Forestry
https://en.wikipedia.org/wiki/Braiding_Sweetgrass
https://en.wikipedia.org/wiki/Braiding_Sweetgrass
https://en.wikipedia.org/wiki/Braiding_Sweetgrass
https://en.wikipedia.org/wiki/Braiding_Sweetgrass
https://en.wikipedia.org/wiki/Citizen_Potawatomi_Nation


Indigenous 
Wisdom, 
Scientific 
Knowledge 
and the 
Teachings 
of Plants
 
The
Honorable
Harvest
 
Make a list.

7:14:50



WAYS OF LISTENING TO OUR RELATIVES (NON-TRADITIONAL V)
➤ Notice them. 
➤ Listen to their conversations to 

each other. 
➤ Pay attention to textures. 
➤ Colors carry messages. 
➤ Follow protocol. 
➤ Speak to them. 
➤ Listen to the answer. 
➤ Take in a way that is helpful, 

not hurtful. 
➤ Make a gift. 
➤ Show respect.

➤ Reach out. 
➤ Notice others reaching out. 
➤ Be fully awake. 
➤ Think about the lives you take. 
➤ Ask permission. 
➤ Judge the health of the 

population. 
➤ Notice generosity or 

recalcitrance. 
➤ Watch for growth. 
➤ Listen to their sounds. 
➤ Spend time.



TRIBALOGRAPHY
The Power of Native Stories



➤ RITUAL AND CEREMONY, STORIES AND 
TRANSFORMATION 

➤ Choctaw scholar LeAnne Howe opens her essay, 
“Tribalography: The Power of Native Stories” by 
asking, “What is the power of native stories? Did they 
create our people, our tribes, ourselves? Are our 
stories ‘a living theater’ that connects everything to 
everything, as we say they do? […] native stories have 
the power to create conflict, pain, discord, but 
ultimately understanding and enlightenment - a sacred 
third act” (1999: 117). 



➤ When Howe writes about the creative power of stories, 
she is not speaking in an abstract or figurative sense. 
She quotes anthropologist Stephen Tyler who says that, 
“‘discourse is the maker of the world, not its mirror… 
The world is what we say it is and what we speak of is 
the world,’ and I would assert,” Howe continues, “how 
we act or perform” (1999: 121). “Native stories are 
power,” she explains, “They create people. They author 
tribes” (1999: 118). Howe is not alone in her assertion 
of the sacred generative power of native stories/
fictions/histories/plays/performances.



➤ Djanet Sears, Maria Campbell, Margo Kane, and 
others have also commented on how Native theater 
and storytelling are capable of possessing sacred, 
affective power (Scott 2009: 123). Stanlake discusses 
the topic at length. She cites Creek/Cherokee 
scholar Craig Womack’s statement that, “native 
artistry is not pure aesthetics… Indian writers are 
trying to invoke as much as evoke. The idea… is 
that language, spoken in the appropriate ritual 
context, will cause change in the physical 
universe” (Stanlake 2009:118). 



RESEARCH IS 
CEREMONY

Shawn Wilson






